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Sony Masterworks Announces New US Classical Releases for May 2016 
 

Available Now:  
Yehudi Menuhin: The Complete American Victor Recordings (box set) 

Erik Satie & Friends (box set) 
Lucas Debargue: Scarlatti, Ravel, Liszt, Chopin 

 
Jonas Kaufmann – Mascagni: Cavalleria Rusticana / Leoncavallo: Pagliacci  (Blu-Ray / DVD) 

Jonas Kaufmann – Verdi: La Forza del Destino (Blu-Ray / DVD) 
 

Yehudi Menuhin: The Complete American Victor Recordings  
Reviewers Rate: CD box $15.36 

 
To celebrate Yehudi Menuhin’s centenary, Sony Classical releases Yehudi Menuhin – The 
Complete American Victor Recordings. Available now, the 6-CD box set brings together 
the legendary early recordings of one of the greatest violinists of the 20thcentury, plus 
previously unpublished releases and more. Gems of this special set include newly 
remastered versions of Menuhin’s earliest recordings at age 11. These include a set of 
stylishly played encore items with his “beloved teacher,” Louis Persinger at the piano, and 
previously unreleased encore pieces by Kreisler and Wieniawski from 1929. Other 
highlights are the first ever releases of two previously unpublished items: The December 
1949 recordings of Beethoven’s “Spring” and “Kreutzer” Sonatas with Menuhin’s sister 
Hephzibah playing the piano. 
 

The box set also features official CD releases from original analogue master discs and tapes of Mendelssohn’s teenage D 
Minor Violin Concerto, a work that Menuhin himself rescued, buying and editing the surviving manuscript, and 
premiering it at Carnegie Hall in February 1952; Bach’s Sonata No. 3, a historic 1944 recording with the legendary Polish 
harpsichordist Wanda Landowska; and Bartók’s Sonata No. 1, a vividly intense account of a piece that Menuhin had 
played for Bartók. Menuhin is impressively supported by his accompanist, and pianist Adolph Baller, a Polish-born 
musician who was Menuhin’s chamber music partner from 1939 until after WW2, despite having had all his fingers 
broken by Nazi torturers in Vienna before his escape from Europe. 
 
Making its first official appearance in CD form is a 1951 account of Bruch’s ever-popular Concerto No. 1 with Charles 
Munch and the Boston Symphony. This piece sits alongside Menuhin’s better-known 1945 recording of the same work 
with Monteux and the San Francisco Symphony, and his 1946 recording of Bartók’s Violin Concerto No. 2 with Antal 
Doráti and the Dallas Symphony. Additionally, the set features the first ever CD release of two songs, Rachmaninoff’s “In 
the Silent Night,” and Handel’s “Ombra mai fu” with the leading Metropolitan Opera baritone Robert Merrill. 
 
Between his birth in New York on April 22, 1916, and his death in Berlin on March 12, 1999, Yehudi Menuhin, son of 
Russian immigrants, grew from a brilliant child prodigy violinist at age seven, into one of the 20th century’s finest and 
most celebrated artists. Aside from his work as a conductor and soloist, Menuhin was also a peace campaigner, civil rights 
activist, spiritual guru and revered senior statesman of the musical world. He ended his days as the Right Honourable the 
Lord Menuhin of Stoke d’Abernon, with a seat in the House of Lords. Furthermore, Menuhin established two music 
schools, a violin competition, and carried music beyond concert halls and into the wider community. 
  
 



Erik Satie & Friends  
Reviewers Rate: CD box $20.63 
 
Erik Satie, the endearing French (though actually half-Scottish) revolutionary, has been 
credited with starting European musical history all over again. In 2016, the musical world 
celebrates his 150th birthday. Sony Classical marks the occasion with the release of Erik 
Satie and Friends, a 13-CD box set of his captivatingly idiosyncratic piano pieces, songs 
and ballets, which places the composer in his unique cultural context – the astonishing 
artistic effervescence of early 20th-century Paris. Available now, each recording in this new 
set features facsimile LP-sleeves and comes from the best source. Five of these discs, 

including a bonus of historic mono recordings, are appearing on CD for the first time. 
 
Satie was a famous eccentric, who wore only gray velvet suits, ate only white food and founded his own one-member 
church. He supported himself (barely) by playing at cabarets. It was there he met Claude Debussy, who became a close 
friend and fell under Satie’s influence. Those cabaret evenings can be detected in Satie’s own charming songs, performed 
in this collection by some of the finest French singers of the 20th century: baritone Pierre Bernac, accompanied by Francis 
Poulenc, and soprano Régine Crespin, accompanied by Philippe Entremont. Satie also left his mark on the music of 
Maurice Ravel and the young composers known as Les Six, including Poulenc. Debussy, Ravel and Poulenc are all 
featured in this set along with Satie. Indeed, the first album is a historic 1950 recording of Francis Poulenc playing not 
only his own piano pieces but also those of his friend Erik Satie. 
 
Satie also befriended enfant terrible Jean Cocteau after the poet-artist was smitten with the composer’s Three Pieces in the 
Shape of a Pear – a work included twice in this collection in performances by pianists Robert and Gaby Casadesus (a 
historic mono recording as well as a modern stereo one). Other typically oddball Satie titles include Bureaucratic 
Sonatina, The Trap of Medusa, The Woman Who Talks Too Much, Veritable Flabby Preludes (for a Dog), Automatic 
Descriptions and Desiccated Embryos – all heard here in authoritative performances by French pianists Philippe 
Entremont and Daniel Varsano. In 1917, Satie collaborated with Cocteau and Pablo Picasso on the ballet Parade for Serge 
Diaghilev’s Ballets Russes, resulting in a scandal that led to Satie spending eight days in jail for being a “cultural 
anarchist.” After the premiere, Cocteau overheard a woman say, “If I’d known it was going to be as silly as that, I’d have 
brought the kids.” Satie’s disarmingly surrealistic score for Parade, which includes a typewriter, a foghorn and milk 
bottles, makes two appearances in the new Sony set, with Philippe Entremont conducting the Royal Philharmonic 
Orchestra in 1970 and a historic recording from 1949 with the Houston Symphony conducted by ballet specialist Efrem 
Kurtz. 
 
Satie was largely forgotten after his death in 1925. But he enjoyed a renaissance in the 1960s and was elevated to cult 
status with the imprimatur of avant-garde composer John Cage, who put on concerts of his works and declared him 
indispensable to the development of contemporary music. Pieces such as Vexations – a page of music with an instruction 
to be played 840 times – are considered forerunners of Minimalism. Satie’s most popular piano pieces, such as the simple, 
haunting Gymnopédies (1888) andGnossiennes (1890) – which evoke classical ancient Greece through the simplicity, 
repetition, and modal harmonies – have become universally familiar from their use in TV adverts and movies. Debussy’s 
orchestrations of the Gymnopédies are also found in this collection. 
 
 

Lucas Debargue: Scarlatti, Ravel, Liszt, Chopin 
 
Twenty-five-year-old French pianist Lucas Debargue, the most talked-about artist of the 2015 
Tchaikovsky Competition, releases his debut recording with Sony Classical, available now. 
The centerpiece of his first recording is Ravel’s monumentally challengingGaspard de la nuit. 
One of the most difficult piano pieces in the repertoire, which Debargue performed to 
sensational acclaim during the second round of the competition. “It’s a great spiritual work. It’s 
like a Goya painting, filled with light and darkness.” The recording also includes four 
coruscating sonatas by Domenico Scarlatti; Chopin’s emotionally intense Ballade No. 4; 

Liszt’s devilish Mephisto Waltz; and smaller works by Grieg (Lyric Pieces op. 47 no. 3, “Melody”) and Schubert (Moment 
musical op. 94 no. 3). Debargue says, “I chose the repertoire to go from early Scarlatti to Ravel, with a wonderful 
romantic bridge of Chopin and Liszt to go between them.” 
 



As soon as Debargue began to play in the early rounds of the Tchaikovsky Competition, which is regarded as one of the 
world’s foremost piano competitions, an extraordinary buzz of excitement began to develop around him. By the finals, it 
had crescendoed into a roar – and not just for his intense, muscular, intellectual playing, or his lyrical phrasing, but also 
because his journey to reach that point had been so unusual. 
 
Debargue did not touch a piano until the age of 11 and then only began to take lessons at a music school in the small town 
of Compiègne. There followed an intensive period of discovery, studying on his own, learning by ear, and “tinkering.” “I 
spent hours on the internet, downloading things, learning them, playing by ear. I was just crazy about classical music… 
and I was dominated by the need to find a way to bring my inner life to the outer world.” At 17, he dropped the instrument 
completely, having found no musical mentor to help him share his passion with others and having become frustrated at 
playing solely for himself. He took up the bass guitar instead and joined a rock band. He also began to study what would 
become his second strongest passion: literature. He returned to the piano only at the age of 20 when a friend, who recalled 
his playing, invited him to perform at the Fête de la musique in Debargue’s hometown. His performance was so powerful 
that he was put in touch with the celebrated Russian piano teacher, Rena Shereshevskaya. “I came to the piano so late. I 
had never really practiced seriously before I met Rena: I had no real technique at all,” he says. 
 
His unique background was reflected in a paradoxical result. “The real winner of the Tchaikovsky Competition is the man 
who came last,” said The Spectator (UK). But although he was placed fourth in the final, his remarkable talent was 
recognized with the award of the Moscow Music Critics’ Association to “the pianist whose incredible gift, artistic vision 
and creative freedom have impressed the critics as well as the audience.” Even Valery Gergiev, the competition’s 
chairman, broke protocol by letting Debargue play in the winners’ gala. 
 
Ismene Brown in The Telegraph (UK) praised Debargue’s “artistry, originality and technical brilliance”, going on to say 
that he was “miraculous… His absorbing concentration on sound rather than technique contrasted him immediately with 
the more virtuosic pianists around.” In The Spectator Damian Thompson hailed his “outstanding performance” and wrote: 
“Perhaps it’s his intellect – he ‘argues’ the music with a confidence worthy of Richter.” 
 
Jonas Kaufmann – Mascagni: Cavalleria Rusticana / Leoncavallo: Pagliacci  (Blu-Ray / DVD) 
Salzburg Easter Festival 
Cavalleria Rusticana Cast: Jonas Kaufmann, Liudmyla Monastyrska, Annalisa Stroppa, Stefania Toczyska, 
Ambrogio Masetri 
Pagliacci Cast: Jonas Kaufmann, Maria Agresta, Dimitri Platanias, Tansel Akzeybek, Allesio Arduini 
Orchestra: Sächsische Staatskapelle Dresden / Sächsischer Staatsopernchor Dresden 
Conductor: Christian Thielemann 
Staging Director: Philipp Stölzl 
Filming director: Brian Large 
 
As comparably short operas, Cavalleria Rusticana and Pagliacci are often billed together, but seldom is the lead tenor 
making his double role debut as Turiddu and Canio on the same evening. At the 2015 Salzburg Easter Festival, Jonas 
Kaufmann did just that - to rapturous praise. Universally hailed as a coup for Kaufmann, the plaudits were also showered 
on Philipp Stölzl for his innovative compartmentalized staging which included live video projections while referencing 
the era of black-and-white movies. 
 
Jonas Kaufmann – Verdi: La Forza del Destino  
Cast: Jonas Kaufmann, Anja Harteros, Ludovic Tézier, Nadia Krasteva, Vitalij Kowaljow, Renato Girolami 
Orchestra: Bayerisches Staatsorchester & Chor der Bayerischen Staatsoper 
Conductor:  Asher Fisch 
Staging Director: Martin Kušej 
 
Rounding off the Verdi centennial year in dramatic style – Martin Kušej’s thrilling contemporary interpretation of Verdi’s 
late-period opera proved the perfect vehicle for the Bavarian State Opera’s “dream-team” of Jonas Kaufmann and Anja 
Harteros. The imposing sets’ references to terrorism and the implosion of modern civilization bring the opera’s inherent 
drama to a breathtaking pinnacle. 
 

# # # 


